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Genevieve Leong’s (b. 1992) art practice attempts to visualise the intangible. Beginning with the immaterial, her 
work often combines text, image, found and made objects and the manipulation of space to create what she describes 
as “an almost physical image”. Her work seeks to shed new light onto her emotions, sensations, and realisations.

Curriculum Vitae

Education
2017-2019   Royal College of Art, London, UK (MA Contemporary Art Practice, Critical Practice)
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2015   ‘Reiterated Spaces’, Goodman Arts Centre, Singapore
2014   Pingyao International Photography Festival, Pingyao, China
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2020   n ear residency, Singapore [July 2020]
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2019   ‘a pocket dictionary of non-understanding’, 1st edition of 100, 2nd edition of 100, 3rd edition of 200
2018   ‘not too sure’, Edition of 100
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Disclaimer:
Dear Jury panel, I am orginally from Singapore and I moved to live in Rapperswil St. Gallen in mid 2019. 
I have been learning German but my abilities are very basic, hence my application is in English. I apologise 
for the inconvenience and hope that my application can still be considered for the exhibition. 
�ank you very much!
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For Heimspiel
Proposal 1: Utility Closet (2021) [title to be con�rmed]

Utility Closet is a consolidated display of household oddments often misplaced due to their insigni�cant functions. �e installation is a 
series of object pairings of lids, chopstick holders, coasters and the like, with wood connectors, L-brackets, toilet roll holders etc, that have 
been repurposed as “shelves” (by de�nition are surfaces for the storage or display of objects). �e work is interested in bringing forth these 
objects often carelessly discarded and mindlessly put away, in order to invoke a new fascination into things we consider to be secondary. 
Often concealed in an unassuming corner of the house, the work instead displays a “utility closet” in plain sight. �ese individual scraps, 
once consolidated, transform into a much larger collective, commanding space and revealing their innate delicate natures. �e work seeks 
to change our dismissive tendencies of glancing at these objects, into a deliberate observance. 

Note: �e work is still in progress and not complete at the moment. If selected for Heimspiel 2021, the number and variety of objects and 
“shelves” will be 3-4 times of what is pictured here, and will be tailored to the speci�c space that is allocated for the work. 

Images of work-in-progress made in the artist’s studio, Switzerland, 2021
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Tamper, gently is an installation comprising of ten sculptural assemblages, all of which are rotatable or adjustable, inviting viewers to 
tamper gently with their positionings. Often working with notions of participation from the public, the artist attempts to communicate 
only through titles that function as instructions or suggestions, relying on visitors to make decisions on her behalf. Always open to the 
possibility of slight shifts, these assemblages remain in a state of constant �ux, waiting to be rotated clockwise or anti-clockwise; to be 
swapped, wheeled, reshu�ed.

�e installation is accompanied by a booklet that functions as a guide to the tampering of the objects, and will be available for visitors to 
take. �e work has been exhibited once in January 2021, in Singapore, as part of a group exhibition.

More information here: www.maybewereadtoomuchintothings.com/genevieveleong

Installation views at 72-13, Singapore, 2021

For Heimspiel
Proposal 2: Tamper, gently (2020-21)
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�e following images are of visitors observing, touching, and making slight adjustments to the artwork. I would like to show this work at 
Heimspiel 2021 because of its appropriateness after a long period of social distancing; to also bring back a tactility and humanness that is 
innate to all of us. �e act of holding something in your hand, not knowing how it feels or how much it weights, is immediately an 
intimate experience, and this slightness of touch is what I would like to introduce back into our society. 

P.S.: Gloves will be used in the touching (for hygiene and safety reasons), and they will be incorporated into the installation as one of the 
assemblages, as pictured in the documentation images. 

Views of visitors interacting with the work at 72-13, Singapore, 2021

For Heimspiel
Proposal 2: Tamper, gently (2020-21)
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Frühstück (2021)

Frühstück is a site-speci�c installation consisting of a series of playful arrangements peppered around MOKKA-RUBIN, a co�eeshop in 
Olten (Switzerland). �e arrangements are constructed out of found objects associated with daily living. Existing simultaneously amidst 
the daily happenings of a co�eeshop, one �nds oneself suspended between the familiar functions of the objects and the possibility of them 
being injected with new contexts; transformed.

Alongside the installation is a series of 26 co�ee prints titled An attempt at exhausting a place from my window (2020-21). �e prints 
are abstracted variations of a landscape from a window of the artist’s home. It draws reference from a book by Georges Perec titled An 
attempt at exhausting a place in Paris (1982), which is a list of often overlooked observations that Perec wrote as he sat in a co�eeshop in 
Paris. Similarly, this series is an exploration of the various possibilities of looking at a single landscape. Using co�ee ink as the main 
medium, the work echoes back to the setting of the installation – a co�eeshop.

Installation views at Mokka-Rubin, Olten, Switzerland, 2021
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Frühstück (2021)

An attempt at exhausting a place from my window, 2020-21
Co�ee and fabric paint on linen (framed), 14 x 21 cm (each)

Details of some assemblages



der Wind / die Luft / das Lüftchen (2020)

Der Wind / Die Luft / Das Lüftchen is a series of sculptures that are a contemporary rendition of the traditional windchime. 
Windchimes are usually hung outside of a house or building, and historically in Chinese culture, they are used to ward o� bad 
energy and attract a good �ow of life's energy.  Made of a variety of found and made, natural and sculpted objects, the 
windchimes hit each other at di�erent intensities according to random e�ects, producing varying tones of chanced-based 
sounds. Installed outside of the entrance of Studio Huette's hut with some pieces hanging o� the wall and others from the 
ceiling, the work seeks to embrace the good spirit of happenstance, and the re-activation of the Bad Hemberg in Toggenburg. 
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Installation views at Bad Hemberg, Toggenburg, Switzerland, 2020



Con�gurations (2019)

Installation view at Supernormal, Singapore, 2019

Installation view at Royal College of Art, London, 2019 Installation view at Kunst(Zeug)Haus, Rapperswil, 2019

Con�gurations is a site-speci�c installation centred around the idea of lingering, of being slow to disappear. �e installation 
consists of various assemblages of found and readily available objects that seemingly obstruct the viewer's movements, yet 
simultaneously invite the viewer into its web of a slowburning, strange and precarious gathering of objects. �roughout the 
duration of the exhibition, elements in the installation will be rearranged by the artist, rendering di�erent permutations of the 
work on di�erent days. �e work is at once a tribute to the ecology of objects that are believed to be just as alive as we are, as 
well as a collapse of rational understanding.

To date, the work has been installed in 3 sites. �e following documentation photographs are from the installations done in 
London (Royal College of Art), Singapore (Supernormal) and Rapperswil (Kunst(Zeug)Haus). 
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Con�gurations (2019) 
More installation views & details
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O�site Con�gurations (2019)

O�site Con�gurations is a separate body of work that was created alongside Con�gurations, a site speci�c installation by the 
artist. It is a series of paintings that attempt to immortalise the many arrangements that did not quite work for Con�gurations, 
and hence do not exist in reality as their parts have been fed into the other assemblages in the actual installation. Not wanting 
them to be casually dismissed, paintings were made of them such that they are able to now exist, as paintings, and as objects.

(all paintings are 15 x 15 cm)
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�e scent of the sun (2019)

�e scent of the sun is a site-speci�c installation based on a poem of the same title by the artist. Rather than illustrating the text, 
the installation instead translates its poetics into delicate assemblages of found objects that attempt to be sensorial 
representations of the written word. �ese assemblages weave in and out of rational understanding, seeming to propose the 
possibility that the objects breathe. �e work tries to gravitate towards the metaphorical ideal of the original text: the grandeur 
of the sun. It deliberately hovers between discomfort and comfort, challenging what it might mean to break a feeling down into 
fragments, slowing its disappearance. �e artist ends her poem: 'and then if you were to ask me: / how does the sun smell? / I 
believe I could begin to describe it.' 

13
Installation views at 59 Hackney Road, London, UK, 2019



Object comtributions from the public

Lose yourself along the way (2018)

Lose yourself along the way plays against our natural tendencies towards a sense of equilibrium. Is symmetry the ideal state of 
balance? Should all elements be in their correct proportions? Do things exist best as pure, pristine and immaculate? What causes 
us not to fall? Conceived of a mishmash of loosely connected experiments �eeting or concrete, this exhibition invites viewers to 
contribute and participate through the act of bringing an object, and placing it anywhere in the space, allowing the objects to 
engage with the installation and the surrounding space itself. �e work is a playful take against the typical advice often given us: 
‘Don’t lose yourself along the way’. Perhaps it is through the lack of equilibrium that we �nd a greater sense of balance. 
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Installation views at 9 Norris Road, Singapore, 2018



our breaths are short, this breeze untameable (2017)

our breaths are short, this breeze untameable is a contemplation upon an attempt to understand the wind. �e wind, a divine 
force impossible to go against, embodies a signi�er of change – be it a small breath, the rustling of leaves, or a large hurricane. 
Beyond the physical, this force can cause an internal change, such as the change of a state of mind. �e work brings about a play 
between certainty and confusion, relating to the ambiguity of the wind. 

15

Installation views at DECK, Singapore, 2017


